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Ron Hardwick
featured author in Makarelle ‘Landmarks’
trees that adorn my back garden and which
place the back of the house in perpetual shade,
play a cd of relaxing music, and get down to
business. I don’t often have writer’s block, and I
find some freewriting, internet story prompts, or
clustering, all help me along.
What book are you reading at the moment?

Congratulations on being the featured artist in
your category. We look forward to seeing your
work in Makarelle - ‘Landmarks’, when it it
released on April 22nd, 2022.
Thank you, you are most gracious.
Can you tell us what the inspiration was behind your entry?
When I saw that the category was ‘landmarks’ I
googled that plural noun and the interweb came
up with a site containing the top 65 British landmarks. One of them was Blackpool Tower and I
wrote a story about that. I didn’t like it, so I
tried again. One of the others was PORTMEIRION, which I visited when on holiday thirty
years ago. It was the setting for THE PRISONER, without a shadow of a doubt my favourite
TV series ever, so I thought, having learned all
about intertextuality on our MA course, that I
would write a humorous pastiche, substituting
Number Six with Number Three Hundred and
Eighty-nine. What fun I had writing it!
Where is your favourite place to create and why?
In summer, I sit on my bench in my back garden
and write. In winter, I repair to my study, look
out of the window at the four huge deciduous

I am an avid reader of travel books. It’s a glorious irony, because I rarely go anywhere outside
of Haddington. Instead, I sit in my easy chair
and am transported all around the world. I’ve
just finished ‘Hokkaido Highway Blues’ by Will
Ferguson. It’s witty, in a sub-Bill Bryson way,
and I learned a lot about Japan and its inhabitants, most of whom seem to be rather batty. My
current book is ‘Thistle Soup’ by Peter Kerr,
who wrote ‘Manana, Manana,’ a rib-tickling account of his time farming in Spain. He’s back
on the outskirts of Haddington now, having
bought a farm just three miles from my home.
We would love to see more of your work. Do
you have any links for us?
I’ve self-published five volumes of my short stories on Amazon Kindle. These are:

Funny Peculiar, Jester in the Hallway, Harlequin in the Window, Love in a Bookshop and
Other Stories and Lions and Swindlers.
***

Carl Alexandersson
featured poet in Makarelle ‘Landmarks’
to. Just now, and as we usually do, we all meet
up and work on our own thing, whether that be
writing, editing, submitting, or reading. Their
never-ending support means the world and I
would not be the writer I am today if it wasn’t
for them. Shoutout to Lindz, Zebib, Fran, Annie, Jeremy, Lyndsey, and Kat!

Congratulations on being the featured artist in
your category. We look forward to seeing your
work in Makarelle - ‘Landmarks’, when it is
released on April 22nd, 2022.
Can you tell us what the inspiration was behind your entry?
Thank you so much for selecting my piece as
your poetry feature! It absolutely made my day
when I found out.
As for the inspiration, I wrote this poem thanks
to my fortnightly writing group. Last year, a few
of my writer friends and I decided to write 10
poems each on the same 10 prompts.
‘Landmarks’ was one of those prompts. This
poem is based on a real memory, but it wasn’t
until this prompt was placed in front of me that
I felt I knew how to move it from a memory into
a poem. It was like something suddenly clicked.
Out of the 10 poems I wrote, this one might just
be my favourite, so it means a lot to have it published, especially by such a beautiful magazine!
Where is your favourite place to create and
why?
I would probably say the fortnightly writing
group meetings are my favourite place to create.
Sometimes I find it hard to set apart time to be
creative, so it is incredibly helpful to always
have this protected writing time to look forward

What book are you reading at the moment?
I always have a couple books going. Just now,
I’m reading Sang Young Park’s breath-taking
Love in the Big City (translated from the Korean
by Anton Hur, published by Tilted Axis Press)
and Andrés N. Ordorica’s incredible debut collection At Least This I Know (published by 404
Ink). I also just finished Mian Lodalen’s exceptional Lisa och Lily: En Sann Kärlekshistoria
(published by Romanus & Selling), and could
not recommend it enough. As a queer person,
queer literature always holds a special place in
my heart, and I can’t help but champion it at
every opportunity!
We would love to see more of your work. Do
you have any links for us?
I do! My Twitter (@CarlAlex97) is the best
place to find more of my work, but as a little
treat, here is the link to me performing my poem

‘The Pigeons of the Glasgow Botanic
Gardens’ as one of Loud Poets’ headline
acts for their March show:
https://youtu.be/xKh3Kni1HVs
***

Lelia Tanti
featured visual artist in Makarelle ‘Landmarks’
What book are you reading at the moment?
I have been reading over the winter months,
Dante’s Divine Comedy. It is a very slow process. I am also reading Child - New and Selected Poems by Mimi Khalvati.
We would love to see more of your work. Do
you have any links for us?
I don’t currently have any social media for my
work but you can see more of my work in the
Winter 2021/22 issue of Makarelle.
***

Congratulations on being the featured artist in
your category. We look forward to seeing your
work in Makarelle - ‘Landmarks’, when it it
released on April 22nd, 2022.
Can you tell us what the inspiration was behind your entry?
The title of the piece is Cross section
I have been working on a series of pieces inspired by skulls, the beauty of them, our relationship with the other creatures that inhabit
this planet.

Where is your favourite place to create and
why?
I work best in my studio at home where I can
separate myself from the obligations of everyday
life.

Meet the Author

Sarah Banham
Twitter:
@sjbwrites
Facebook:
For The Love of Books
Facebook:
Sarah Banham
Instagram:
s.j.banham
Linked In:
Sarah Banham BA (Hons)
I’ve been a writer for over 35 years and created For The
Love of Books www.loveofbooks.co.uk 2011. Services include courses, coaching, ghost writing, editing, and proofreading. I lead several groups including the quarterly Writers of Essex, kindly supported by Society of Authors, a book
review group, and a coaching group empowering writers’
self-confidence. Freebie services include The Versatile Writer podcast and a newsletter which invites contributions.
Over the past 15 years, I’ve written 9 books bearing my
name and two more I ghost wrote. I’ve mostly chosen to
independently publish for two reasons: I genre-hop
(mainstream publishers find that difficult to categorise)
and I enjoy controlling the publishing process.
My first book was back in 1986 based on characters from
the TV show Moonlighting. It’s what we’d now call fanfiction, but the gist of the story was about right for the genre
I’m drawn to: Romantic Suspense. In 2006, I published
my first original book, Dicing with Danger based upon a
dream; and since dreams are illogical and abstract, it required structure and analysis to become an 84,000-word
novel.
All art is subjective, but I do know what makes a good
story: excitement, thrills, and a satisfying ending. My favourite part of writing is building characters and forming
relationships between them; seeing them engage with each
other is where I find the real excitement. My typical day
isn’t a day, since I do my best writing at night. After everyone’s gone to bed, I’m at my laptop with my imagination
and classical music; I’m able to completely focus on the
scene and can easily work into the early hours. If a scene

makes me cry, I hope it pulls at the reader’s heart strings.
If a novelist has done their job right, a reader ought to
have all kinds of emotions poked.
One of the hardest things about writing is convincing readers to buy your book and, with so much competition, it’s
tough. My last book Livin’ and Lovin’ in Texas Amazon.co.uk : SJ Banham was inspired by a picture in a holiday brochure. My current one is based upon the concept,
‘can you dream inside a coma?’ I’ve just received my beta
readers notes and I’ll apply what’s needed, then hire an
independent editor and cover designer. Then I’ll begin my
marketing campaign in earnest.
I’d offer two tips in this business: hire an editor – an editor
will see what you cannot (once you’ve published, you
want positive reviews, not people pointing out where you
messed up) and never allow age be a barrier for learning.
Nobody knows everything, and we all learn at different
times of life. I say this after being awarded with a BA
(Hons) degree in English Literature and Creative Writing
as a mature student. Since my degree finished in 2020, I’ve
continued professional development receiving diplomas in
editing and proofreading, and psychology - particularly
useful when analysing character relationships. These qualifications help me empower those I coach. It’s so rewarding watching them creatively thrive.
***

Oormila Vijayakrishnan Prahlad
cover artist of Makarelle ‘Landmarks’
I used to enjoy painting en plein air before the
pandemic but that of course involves
packing and a lot of planning. My studio is my
favourite place in the world!

What book are you reading at the moment?
I’m reading my friend Shankari Chandran’s new
best seller Chai Time at Cinnamon Gardens,
a book about family, identity, and community
that also explores the themes of racism and
colonialism.
We would love to see more of your work. Do
you have any links for us?
I have been publishing my work in various literary magazines over the past two years.
Can you tell us what the inspiration was behind your entry?
Thank you so much for the opportunity to be
published in Makarelle. I just completed a
series of paintings inspired by green burial pods capsula mundi. I painted them in bright, motley
colours because I wanted the artworks to be joyful and representative of transformation and regeneration even as the human body at death
split into its constituent elements. When I finished the series, I found myself wanting to symbolically represent birth and beginnings as well.
I have several ultrasounds from my two pregnancies. It was nostalgic to go through them.
Totipotence is from the series I am currently
working on, and it marks a defining moment in
my life - my first ultrasound at 6 weeks. It was a
‘landmark’ moment for me, because it was my
first viable pregnancy after two miscarriages. I
felt it would be a good fit for Makarelle’s Landmarks issue.

Where is your favourite place to create and
why?
I have a studio space at home with beautiful
light, and I mostly work out of there. I am a
mixed-media artist and have a large collection of
odds and ends that I use in my pieces.
Being in the studio is convenient because everything is set up, well organised, and within reach.

You can see my work at

www.instagram.com/oormila_paintings

Louise Craigie
artist and faculty head of art and innovation
As well as being a working Artist, Louise is
Faculty Head of Art and Innovation at a secondary school in Essex.
Alongside her teaching role, she has also been
Vice Chair of the art group known as A.S.A.T
( Association of Suffolk Art Teachers) for 10yrs.
Within this role she supports teachers to combine
experiences and practices of teaching art at both
Primary and Secondary level which they take
back to their classroom practice. The A.S.A.T.
also facilitate exhibiting students work, provide
student workshops and arrange Art workshops for
their members. They also arrange exhibitions at
least once a year in which they gather current
works from Artists in education to celebrate that
teachers still can ‘do’. Exhibitions have taken
place in venues such as Snape, Aldeburgh, Beccles
and the Waterfront Gallery.
Since 2017 the A.S.A.T. have built
a relationship with the University of Suffolk and
have worked together to secure regular high profile exhibitions.
In 2022, as well as hoping to be involved in some
of the ‘Art for Cure’ initiatives (a local organisation which raises funds for cancer charities),
Louise also has two solo shows planned:
‘The Craft House’
Woodbridge
15/6/22 through to the 21/06/22
‘The Paper House’
Church Street Framlingham
4th - 6th November 2022
Makarelle: When we started Makarelle it was
with the intention of bringing the work of developing writers and artists to a wider public. Many
of our contributors are at the beginning of their
artistic careers and we know how important it is
to feel that what you’re doing is valued. I know
from speaking to you that you feel very much the
same way. Is that why you decided to go into
teaching?

Louise Craigie: Teaching for me was quite an
organic, relatively unplanned journey. It emerged
from the need to find a career post university. I
was working in a school as Artist in Residence
and was offered the opportunity to do the GTTP
scheme in the same school. There was no doubt
that teaching would combine both my creative
energy as well as my ‘frustrated performer’ side. I
recalled at the time three or four teachers from my
own past who were undeniably instrumental key
figures in my journey. I knew there was value in
being a good teacher and had always felt this was
a career I might pursue. My grandfather had been
a professor of English, so maybe it is in the blood.
During all of my teaching career to date I have
always continued practising and doing my own
artwork and I am aware that this practice is something solely for me. However, I am so aware of
how it still drives and supports my passion for
teaching and sharing what I know and love. I feel
it gives me an authenticity which resonates with
the students I teach. Now, twenty years on in my
teaching career I appreciate the skill in teaching

Makarelle interviews artist and faculty head Louise Craigie

young people more than ever. Being able to open
students to new ideas, build confidence, simplify
the complex and be part of facilitating opportunity
is something I am proud of and I know there is
such value in it. Do I get told that every day from
the students? No. In the main it can feel like a relatively thankless job. However, I know it and I
feel it through certain moments and they can often be when you least expect it: moments when as
an artist, teacher and person I feel seen, valued
and appreciated. Feeling the genuine gratitude
and seeing the inspiration in them that maybe you
helped spark; to feel in some way you have
helped, made a difference, nurtured and supported another person is essentially amazing and can
never be taken away.

area that is so inspiring and why does it lend itself
so well to different forms of capturing it?

Louise Craigie: The Suffolk countryside has inspired some very well-known artists such as Constable and Gainsborough. Whilst my own work is
very different to that of Constable, some of his
sketches and preparatory studies do echo and reflect the same energy, movement and mark making that I look to achieve in some of my own landscapes.
Constable was quoted to have said, ‘Still I should
paint my own places best; painting is for me but
another word for feeling’
I took a moment to think about this and fundamentally feel a similar way. It’s not that i can’t or
don’t paint elsewhere, because I do. However,
Makarelle: On your website you talk about how what pulls me to paint predominantly Suffolk is
you’re inspired by the landscape around you and the connection I have with it. It’s constant familithe Suffolk countryside is famous for having inarity. It’s the place I see so frequently in my conspired artists such as Constable. Your style of art scious and subconscious, entwined with memories
is very different to his though. What is it about the and current moments. No days, nor hours are the
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volved in, particularly those which are focused on
art created by teachers.
Louise Craigie: ‘Those who can’t, teach…….’
This phrase at first makes me feel infuriated and
then I shrug it off. It works on the assumption that
teaching is not a discipline within its own right
and if people don’t realise that and appreciate
that, it is their issue, not mine. I know what good
teaching skills are and I know that I can do it. Do
I know I can do art? Well, that is a harder question to answer. What I do know is that my passion and love for art certainly supports good quality teaching and also, as Picasso once said, it ‘is for
me and something no one can take away’
That rings very true for me. My art is something I
try to get lost in and enjoy, not use as a measure
to judge if I am good enough or not. Otherwise, I
find that the feelings this brings don’t really serve
me well. My work over the last twenty years has
been created in the main, without necessarily having an end goal in mind. This is important and I
will paint and create no matter what, because it is
something for me: it is a part of who I am.
same and therefore by essence a new moment in
the same space to capture is always there. Often I
find I respond more authentically when I feel a
connection to a place. This can be because it is a
constant or simply because it was so captivating
or just because I had a great time there.
Constable also once said, ‘We see nothing until
we truly understand it’ and talked about
‘capturing the essence of the landscape’
I wonder whether the deeper understanding and
connection that I have with areas of Suffolk and
its borders allows me to deepen and challenge the
way I want to capture it. It is an ongoing conversation. By revisiting similar spaces or compositions I am encouraged and reassured to go beyond
just seeing the space and capture more the essence
of what it means to me. This involves abstraction,
deconstruction, rearrangement and pushing past
the first response and bring more of myself to the
landscape. Capturing what I know best brings
about a greater voice within the narrative of the
landscape I see.

However, there is no doubt that it is gratifying
when I exhibit. In the last few years, I have done
this numerous times throughout the Suffolk area
and it is humbling when people invest in my
work. At first I exhibited regularly with A.S.A.T
alongside other art teachers. These exhibitions
had the strap line ‘Teachers can do!’ It was wonderful to promote and go against the misconception that ‘those that can’t, teach’. It was a truly
interactive platform that allowed us to share art
practices as well as educational concepts of teaching and learning.
Unfortunately, in the last 8 years it has proved
harder to recruit new exhibitors, mainly because
new teachers into the profession just don’t have
the time to do their own work. The profession has
changed a lot and is harder and more time consuming than when I began. So instead, I have
used that platform and foundation to build upon
and explore more independent avenues and opportunities. This includes developing my own
website, solo exhibitions, smaller collaborations
with other Suffolk artists and selling internationally. I hope to explore having one or two galleries in
the future to support and sell my work.

Makarelle: Everyone has heard the old (and very
wrong!) adage ‘those who can’t, teach’. However,
along with many others, you still ‘do’. Can you
Louise Craigie: I have talked about the connectell us more about the exhibitions you’ve been in- tion with Suffolk and its ‘scapes that I have and
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how the connection between the ‘scape and me
impacts upon my response to it. The mood and
atmosphere of that ‘scape can be something I respond to immediately and I try to capture the feeling I sense in that moment. However, sometimes
the ‘scape provides for me the composition in
which I then explore mood and feelings in a different way, once I’m back in the studio. This can
include notions of deconstruction, colour exploration, abstraction and the expanding of my own
boundaries and moving beyond the obvious. Creative expression is of course influenced hugely by
its creator and it will undoubtedly reflect how
they feel, how they see themselves, how they view
their surroundings and the connections the artist
makes. Is this always obvious to me at the time? I
don’t know. Does the viewer always see, view and
feel the same as myself, the artist? Again, I don’t
know. What I do believe is that Art is an emotional expression of human personality; it is cognitive,
subjective, thought and emotion provoking but it
is the Artist and the viewer together that truly
makes a piece of art. The artist to communicate
and the spectator to receive. That relationship,
that experience and that unspoken moment is
what makes the expression of the art form tangible and real. To me personally, it doesn’t matter if
what I feel isn’t felt in the same way by the viewer. By nature we are hard wired to make certain
connections with art works whether it is understanding the subject matter, comprehending the
composition, identification of meaning, seeing
patterns or symmetry, a narrative which allows us
to connect to an emotion, a relationship with the
colours, an appreciation of technical ability. The
viewer looks to one or more of these responses to
allow them to make sense of what they see. I
think it is important that the viewer interacts with
my work without interference or guidance and
they have their own personal connection. Therefore as an artist I cannot hope to address all of
those things for every single viewer. It would be
an impossible task. I create work that communicates to me and if anyone makes the same connection then wonderful, but if they connect with it in
their own way then in some ways, that’s actually
even better!
Makarelle: Why do you think art is so divisive?
Not just in terms of taste, but it’s often seen as
quite an elitist activity, when in reality, it shouldn’t be. What do you think causes the perception
that art is somehow for the intelligentsia? Is there
a way to redress this?

Louise Craigie: Art is by nature very divisive and
this is fundamentally because it is subjective. It
has the power to evoke shifts, emotions and
change. It has the ability to create discord, isolation, discontent and a whole barrage of negative
emotions. It also has the power to potentially do
the opposite, which is to unite and generate positive messages. These reactions to art can come
from a vast audience or just from me on my own
in my studio! A journey of emotions from one to
the other is often experienced whilst creating each
piece. It is a real inner battle of a journey and
chasing approval is so destructive to my own artistic voice. Although it is hard not to get pulled into
the void of ‘why doesn’t my work sell’, ‘why don’t
I have loads of likes or followers’, ultimately it
contradicts the purpose of the art in the first place
and I try really hard to remain authentic to myself. I have always wanted my work to be seen by
all and as much as I want the prestigious gallery
interest, I also want it to be seen and still be taken
just as seriously in a variety of places and settings.
Art has often been seen as elitist. Many people
feel intimidated by it, feeling a pressure to understand it, worried they don’t have the intellect to
grasp it. I know I do! By historical conditioning
and circumstance Art has been connected with the
wealthy and intellectual classes, but this by default
does not make art itself elitist, it has just unfortu-
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nately got caught up in this sphere. Making art
accessible to all with free gallery spaces that are
interactive and where the viewer is encouraged to
connect with the work in their own way is definitely helping to overcome this. I also think trying
to encourage people to connect with their own
selves, their own sense of identity will give them
the confidence to indulge in a much more affordable creative world around them. A confidence that
does not rely upon or need the validation of a perfectly curated exhibition, prestigious gallery or
how many thousand followers someone has, but
instead to trust their own instinctive sense of self.
To trust the experience of their emotional connection with an artwork, dropping the boundaries of
worrying what others will think and in turn buying into that feeling for their home that they can
then feel every single day afterwards.

my sketchbook that I almost don’t know where to
start. I often feel a pressure that I put on myself to
make sure I execute the right idea and a new canvas or surface can feel overwhelming – not to
mention the expense of each new piece. It makes
me feel that I can’t afford to waste the new surface, wasting my time on creating something that
might not work, that might not deliver what I was
striving for. This can sometimes mean I work with
constraints and too many expectations on myself.
My gut instinct will often guide me what direction
to take, it will naturally come to the surface and
once I am in that moment the actual creation and
birth of a new piece is the best feeling. The energy, the freedom to give yourself over to that one
moment, to be lost in creation is what it is all
about for me. Is the outcome always what I was
striving for? No, but it often takes on its own

form. I know where it started from and I believe
Makarelle: With creative writing, we’re often told in its starting point but it is important to allow
spontaneity to play its part, to almost not care at
to just sit down and start writing and see what
all and to see what happens. This can be difficult
emerges. When you’re painting or drawing, do
you set out with a specific style or image in mind, to do but is so liberating and often brings about
something you didn’t even know you wanted to
or do you sometimes do the same and just sit
down and see what flows from the pencil or paint- do, see, explore, but it was what was needed.
brush?
Makarelle: Thank you so much for sharing this
insight into the creative process behind your work
Louise Craigie: In most cases when I create a
and good luck with everything you have planned
piece of work it comes from exploring ideas and
sketches that I do in my sketchbook. It combines for 2022!
the influences of what I see and understand in the
All image rights on this page remain with
works of others, whether it be the well-known
great artists I love or local talented creatives.
Louise Craigie
Sometimes I feel as though I have so many ideas I
want to explore and so many possibilities from

Tessa Buckley
children’s author

Makarelle: What was it that inspired you
to become a writer?
Tessa Buckley: I learnt to read before I
started school, and almost as soon as I discovered books, I was coming up with ideas
for my own stories. I’ve been scribbling
these down, and illustrating them, since I
was six years old. By the time I was nine I
had read most of the children’s classics
such as Wind in the Willows, The Narnia
stories, Swallows and Amazons, and lots
and lots of Enid Blyton. She may not have
been as good a writer as Kenneth Grahame
or Arthur Ransome, but she was great at
transporting children to a world full of adventure and excitement. By the age of eleven, I’d exhausted the children’s section of
our local library.
I was particularly lucky to have a best
friend, Lyndsay, who was just as passionate about writing and drawing as I was.
We’d devise comics (a joint effort), read
each other’s stories, and argue about which
one of us would be the writer and which
the illustrator when we grew up. When I
was ten, my family moved to another

town, and we saw less of each other, but I
continued to come up with stories. My father, who had written a best-selling book
on mathematics, suggested he send one of
my stories to his editor at Constable to see
what he thought. A very kind reply came
back, suggesting that I wasn’t quite ready
for publication yet, but that I should definitely keep writing.
Then, about the time I left school, my
friend Lyndsay died in a car accident.
Without her encouragement, my appetite
for writing waned. Instead, I concentrated
on art. I studied Interior Design at art
school, before working for architects and
interior designers in London.
Makarelle: So when did you take up writing again?
Tessa Buckley: Shortly after my first child,
Louise, was born, I was diagnosed with
MS (multiple sclerosis). At the time, there
were no treatments available for MS, but I
came across a book which suggested that
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narrated in the first person by the boy,
Alex, and are fast-paced and actionpacked to keep readers engaged.
There are now three books in the Eye Spy
series: Eye Spy, Haunted, and Lady in
Red. They follow the adventures of thirteen-year-old Alex and Donna Macintyre,
and their detective service, Eye Spy Investigations. The stories are set in a fictional
seaside town, Holcombe Bay, because the
seaside is such a magical place for children. And historic buildings play an imlifestyle changes involving diet, exercise
portant part in both Haunted, and Lady in
and meditation might help alleviate symp- Red – a legacy from my time working for
toms. After a few years of experimentaconservation architects.
tion, my condition had stabilised. I was
Today’s children are under a lot more preselated; I wanted to spread the news to oth- sure than my generation were, trying to
er people with MS, who were still being
navigate their way through a much more
told by neurologists, as I had been, that
complex and uncertain world, and I’m
there was nothing they could do to help
hoping that my books can provide them
themselves. That was when I started writ- with some enjoyable escapism in difficult
ing what became The Multiple Sclerosis
times.
Diet Book, which was published by the
Sheldon Press in 2007. I was an author at Makarelle: Several reviewers have comlast!
mented on the lovely covers for these
Then, when Louise was ten, she combooks. How did they come about?
plained to me that she couldn’t find
enough books that appealed to her at the Tessa Buckley: I was very ignorant about
local library, particularly mystery and ad- self-publishing when I wrote the first novventure books. That was when I decided it el, and didn’t realise how important a good
was time I revived my childhood ambition, cover is to sales, or that children’s novels
and wrote some children’s fiction.
require a different style of cover from adult
fiction. By the time I was ready to publish
Makarelle: What sort of children’s books Lady in Red, I knew that what all three
do you write?
books needed were artist-designed, childfriendly covers. I wanted to work with
Tessa Buckley: I write mystery and adven- someone I knew, who would understand
ture stories aimed at children aged about 8 my vision for the covers, so I asked my
-12. I had discovered that a lot of boys are friend, artist Gaynor Solly (https://
reluctant readers, and often lose interest in www.gaynorsolly.co.uk) to come up with
reading fiction altogether at about the age some suggestions. I’m thrilled with the rethey start secondary school. This hapsult, which has given the Eye Spy books
pened to my own son, and I was keen to
their own distinctive brand.
come up with a formula that would appeal
to both sexes, but particularly to boys. The Makarelle: What are you working on at
solution, I decided, was to have twin pro- present?
tagonists, a boy and a girl. The stories are
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Tessa Buckley: Some years ago, I came
across a fascinating website about the
abandoned tube stations hiding underneath London’s streets. I started thinking
about how I could incorporate one of
these disused stations into a story. A while
later, after re-reading Oliver Twist, I discovered there are still gangs of pickpockets
operating in London today. I’ve taken
these two ideas and amalgamated them
into what I hope will be an exciting contemporary YA crime novel.
As preparation for writing this book, I’ve
been reading lots of YA novels, and have
discovered some great authors I hadn’t previously known about. I also realised that I
don’t know enough about the sort of social
media that teenagers use to be able to effectively market a YA book. That’s why,
when it is finished, I’ll be looking for an
agent, and ultimately a publisher, rather
than going down the self-publishing route.

en part in the Essex Book Festival, and
have made many new like-minded friends.
I also love meeting and talking to readers
at festivals and book fairs.
Makarelle: Apart from YA novels, what
sort of books do you like to read?
Tessa Buckley: Georgette Heyer’s Regency romances and Winston Graham’s Poldark novels were early favourites. I
now read a lot of historical detective stories by
authors such as Susan Grossey. I also enjoy contemporary PI stories, such as Robert Galbraith’s Cormoran Strike series, and the Hakim
and Arnold novels by Barbara Nadel. During
lockdown, I also discovered some great nonfiction such as Hallie Rubenhold’s The Five,
about the victims of Jack the Ripper, and The
Haunting of Alma Fielding by Kate Summerscale, a fascinating account of what went
on at the Institute of Psychical Research between the wars.

Makarelle: What’s the best thing about being an author?
Makarelle: Thank you very much for taking the time to be interviewed by us!
Tessa Buckley: Writing is a very solitary
occupation, and before I published my first
Visit Tessa Buckley’s Website here
book, I had no idea how many other writers there were in my area. I now belong to
All image rights in this interview
Southend Writers and Artists Network,
remain with Tessa Buckley
and to two local writer’s groups, have tak-
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